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The MUSICAL TIMES is to be obtained by order 
of any Music Seller, Bookseller, or News-vendor ; 
or Subscribers can have it sent regularly by Post on 
the day of publication, by sending their address written 
in full, and enclosing a post-office order or penny stamps. 
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ADVERTISEMENTS 
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Linz, and the duty added for a long or short advertisement. 

—Advertisements can be displayed in any bolder type at a 
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Young Lady would be glad to give 
INSTRUCTION on the PIANOFORTE and in 
SINGING to pupils under 12 years of age. 
Address, A. B., care of Mr. Novello, Dean-street, Soho. 














S‘: Martin’s Hall Singing Scsvol._— 
Director—Mr. JOHN HULLAH. 
ELEMENTARY CLASSES, Sgason 1853. 

Crass 112 for Lapies will meet on Monday Evening, 
October r1th, 1852, at half-past Six o’clock; and on every 
Monday and Thursday, at the same hour, until the completion 
of a Course of Fifty Lessons. 

Crass 113 for GENTLEMEN will meet on Tuesday Evening, 
October 12th, 1852, at a quarter-past Seven o'clock ; and on 
every Monday and Thursday, at the same hour, until the com- 
pletion of a Course of Fifty Lessons. 

Crass 114 for Laprgs will meet on Monday Evening, 
October 25th, 1852, at a quarter-past Five o’clock; and on 
every Monday and Thursday, at the same hour, until the com- 
pletion of a Course of Fifty Lessons. 

Crass 115 for GENTLEMEN will meet on Tuesday Evening, 
October 26th, 1852, at half-past Eight o’clock ; and on every 
Tuesday and Friday, at the same hour, until the completion of 
a Course of Fifty Lessons. 

Terms :—Twelve Shillings for a Course of Fifty Lessons. 
Tickets and full particulars may be had at St, Martin’s Hall. 

(Temporary Entrance, 89, Long Acre.) 
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ecilian Society, Albion Hall, London, 
Wall.—This Society meets on the First Thursday in| 
each Month, at Eight o’clock, to perform the most admired | 


Oratorios, with occasional Selections of Miscellaneous Music. 


Oct. 7th.—ELIJAH ae ua Mendelssohn. 
Nov. 4th—FALL OF JERUSALEM. Perry. 
Dec. 2nd.—L’ALLEGRO. ... eee Handel. 
»» 24th—THE MESSIAH. “te Handel. 


Packets of Six Admission Tickets, 5s. ; Single Tickets, 1s. ; | 

may be had of Mr. Kempster, 115, London Wall. Persons 

desirous of joining as Members or Subscribers may obtain any 

information at the Concert Room, on Thursday Evenings. 
Member’s Subscription, §s. a Quarter. 





ye &c.—GerorceE Purpy (late, 


Purdy and Fendt), Manufacturer of Violins, Violon- 
cellos, and Double Basses, begs to inform Amateurs and the | 
Profession, that he has on Sale several Instruments by the| 
celebrated Bernarp Fenpt, (his late Partner) at moderate | 
pricesx—Cremona, and other instruments, bought, sold, or 
exchanged. Roman and other Strings of the best quality. | 


EWER & Co., 


Publishers and Importers of Foreign Music, 
REMOVED TO 


390, OXFORD STREET. 











covers; 2s. 6d. cloth. 


the manner of the famous Song “Nelson,” and quite as 
effective as that world-renowned song; both words and music 
will become immensely popular. The Grand Funeral March, 
by Reytorr, and the Dead March in Saul, published together, 
price 2s. 6d. 





Price 1s. 


Fights Practical Tuner, containing 
instructions for tuning the Organ and Pianoforte. 
Postage free, 14 stamps. To be had at Flight’s Organ 
Manufactory, 36, St. Martin’s Lane, Charing Cross. 





. Just published. 
a Fete.—Valse, for the Pianoforte, 
Composed and dedicated (by permission) to Miss Frances 
Freshficld, by Epwarp Tuurnam. Price 2s. 6d. 


London: published (for the Author) by Robt. Cocks & Co., 
New Burlington-street, Music Publishers to the Queen. 





For Schools, Singing Classes, Glee Clubs, &c. 


Ne cori Melodies for 1, 2, 3, and 4 


Voices; arranged by F, L. Soper. Price 1s, 6d. paper 


N.B.—These beautiful Melodies may be sung either by 


treble or men’s voices, and will be found well adapted for 
singing-classes of all kinds, as introductory to more difficult 
compositions. 


“One of the best publications of its kind.”—Atheneum, Jan. 3, 1852. 


London: J. A. Novello ; and Simpkin & Co. 
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LS Speed with the Patent India- 


Rubber Back, which furnishes a flexible hinge to every 
leaf of the Book, causes it to lie flat, and open freely without 
strain or breaking, as in the old binding. All kinds of binding, 
including Music, Maps, Engravings, Albums, Manuscripts 
(which can be bound in no other way), promptly executed by 
J. Rowgotuam & Co., 70, Castle-street East, Berners-street. 

A list of prices to be had on application. 


| Fg ae: India Rubber.—This superior 


substitute for either gum or paste may be had in its 
purest state, of J. RowgotHam & Co., India Rubber Book- 
binders, 70, Castle-street East, Berners-street, in tin canisters, 
1s. and 2s. each, or by order of any Bookseller or Druggist. 
N.B.—Brushes for using the Liquid India Rubber, 6d. each. 
A list of prices for bookbinding may be had on application 


Molian Pitch-Pipes, all Notes in the 


Octave—Diatonic and Chromatic Sets—Sets for the 
Violin, Guitar, and Harp. 

THE /EOLIAN MUTE, (a combination of the ‘*A” 
fEolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 

PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave; a perfect guide 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 

BLUED-STEEL SOSTENENTE TUNING FORKS. 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Eowarp Greaves, 56, South-street, 
Sheffield. 


ee Patent Portable Metronome, (Re- 


gistered according to Act of Parliament, 6 & 7 Vict: 








c. 65.) isa very complete and perfect instrument for measuring 
time in music. It is the size and form of a small watch, and | 
may be carried in the waistcoat pocket, being similar to a| 
spring measuring tape, on one side of which are marked the | 
numbers of vibrations in one minute, (as in Maelzel’s Metro- | 
nome) and on the other the Italian musical terms in general | 
use. From its moderate price, small dimensions, and practical | 
usefulness, it is adapted for all classes of musicians and singers. | 

Price, with case and suspender, Brass, 5s.; German Silver, 6s. ; | 

Pearl, 7s.; Shell, 8s.; Electro-plated, 8s. 5 3 Gilt, Ios, each. | 


W READY, Vols. 11 to 9. 

ao S "Pansies Works, Edited by | 
Crprtanr Porter, complete in Nine Volumes, fing A | 

in cloth, price £7. 7s. 





Vol. 1.—Airs with variations - - - 19 
Vol. 2.—Rondos, &c. - - = < 8 | 
Vol. 3.—Duets_ - - - ~ - 17 


Vol 


4.—Pianoforte Sonatas - “ * 


_ 
wn 
eoo000000 ND 


Vol. 5.—Pianoforte Sonatas - - e 

Vol. 6.—Sonatas for Pianoforte and Violin - 17 
Vol. 7.—Sonatas for Pianoforte and Violin - - 17 
Vol. 8. —Quartetts and Quintetts - 15 | 
Vol. 9.—Trios for Pianotorte, Violin, and V sili. 24 0| 


The Work may be had in 74 Numbers, at prices varying 
from 1s. to 5s. each. The whole Work has been carefully | 
revised by the Editor, and all the Volumes are now reprinted. 


J. ALFRED NOVELLO has just imported a limited number 
of copies of the Second Edition of 


M23 Theory and Practice of Musical 


COMPOSITION. Translated into English from the 
Third German Edition, and Edited by Herman S. Saront. 
Price, cloth boards, 15s.—The Second Edition of the English 
translation of this celebrated work is now ready. Since the 
publication of the first edition it has been subjected to the most 
rigid examination by several Professors of Music for the 
detection of those typographical errors, which are so likely to 
occur in a work of this character, especially in the Examples 
in Harmony. It is believed that no work on Harmony ever 
issued, has been more free from typographical errors than this 
second edition of the Translation of Marx. 





NOVELLO’S CATALOGUES, 


Which may be had gratis on application at 69, Dean Street, 
Soho, and 24, Poultry; or they can be forwarded to any part 
of the United Kingdom, on receipt of two Postage Stamps 
for any one Catalogue, or Six Postage Stamps for the 
Catalogue complete in One Volume. 
1.—ORGAN MUSIC, Containing a very large selection 
of Publications for that noble instrument, with and with- 
out pedal obligato. Two Postage Stamps. 
2.—SACRED MUSIC (with English Words). Con- 
taining Services according to the use of the United Church 
of England and Ireland ; Anthems, Hymns, Sacred Songs, 
Solo Hymns, Sacred Duets, Trios, &c.; Psalmody, and 
Collections of Music; also Boyce’s Cathedral Music. 
Two Postage Stamps. 
3.-—MUSIC for the use of Choral Societies, Church 
Choirs, and Singing Classes, printed in separate Vocal 
and Orchestral Parts. Containing Oratorios, Odes, Can- 
tatas, Festival Hymns, and Anthems ; Operatic Music, 
Songs, Duets, Trios, Quartetts, and Choruses; Over- 
tures, Symphonies, and Marches; Madrigals, and Glees ; 
Music with Latin words; Masses, Motetts, &c., &c. 
Two Postage Stamps. 
4.—INSTRUMENTAL MUSIC. Containing Piano- 
forte Music (Solos and Duets), Flute and Pianoforte 
Music, Flute Music (Solos and Concerted), Flageolet and 
Pianoforte Music, Guitar Music, Violin Music, Violon- 
cello Music, Quintetts, Elementary Treatises, and Por- 
traits. Two Postage Stamps. (See No. 1 Catalogue for 
Organ Music.) 
. 5 —VOCAL MUSIC (Secular). Containing Collections 
of Songs, English Songs, Songs with obligato Accompa- 


No. 


No. 


No, 


No. 


niment, Songs with Choruses, Vocal Duets, Collection of 


Glees, ‘“‘ Musical Times,” Glees, Trios, Quartetts, and 
Madrigals, Italian Songs, Italian Duets, Italian Trios and 
Quartetts, Italian Cantatas, French Songs, German Songs, 
Russian Songs, Vocal Exercises, and Songs with Guitar 
Accompaniment. Two Postage Stamps. 

No. 6.—SACRED MUSIC (Latin). Containing a Selection 
of Motetts, Hymns, Solos, Duets, Trios, Quartetts, Masses, 
and Offertories. Two Postage Stamps. 

In ordering any Works named in these Catalogues, please 

to ask for NOVELLO’S EDITIONS, which will ensure the 
right Music being sent. 


\ | ovello’s Editions, in Vocal Score, 
both Forro and Ocravo ; also, Separate Vocal Parts, Folio. 
Kent's Morning and Evening Service, 
with Twenty Anthems, 
VOLUME |,—PRICE, Folio, 14s. ; Octavo, 8s. 


| Soprano, folio, 2s. 6d.; Alto, folio, 2s. 6d.; Tenor, folio, 2s. 6d. 5 
” Bass, folio, 2s. 6d. 


| Single 

Vocal | Vocal |  voeal 

OR SINGLY, THUS :— score | score | parts, 

No. Folio. | Octavo,| Folio. 
1 Sing O heavens (a.T.B) 1 o]o 8 ') o 104 
2 Hear my prayer O God (s.s. + © 9/0 6\40 4s 
3 All thy works praise ~ ly APS B.) I 3)0 8 |Jo 103 
4 Lord what love have I ra © 9/0 6} o g 
5 The Lord hath prepared (a.B.).. 1 3 lo 8 | 0 9 

6 Why do the heathen 

(Full, s.a.7.8.) © 9g | 0 1s 


My song shall be of mercy ‘ 

(s.orT.) 1r O|o 6 
When the Son of Man (a.7.8.) 1 O]o 8 | 
Who is this that cometh 

(A.T.T.B.) 1 3 
Blessed be thou Lord God | 

(s.A.T.B.) I 3/0 8] 1 0 
In the beginning was the word 

1} 


(a.7.B.) 1 6) 0 
(s.A.T.B.) © 6}0 4] oO 6 


“ 


© co 


Lord, how are they increased 
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THE MUSICAL TIMES, 


And Singing Class Circular. 
With which is incorporated “THE MUSICAL REVIEW.” 
OCTOBER Ist, 1852. 
MOZART’S MAS 
No. I. 
Contributed by E. Houmes. 


SES. 


Tuk Masses of Mozart, collected and published 
by Mr.V. Novello, including the Requiem amount 
to fifteen, and of these, more than half were ob- 
tained from MS. scores and private collections. 
The editor used all diligence to render his work 
complete, and caused enquiries to be made in the 
principal libraries of the Continent concerning 
works which he imagined Mozart had written for 
religious establishments in Bohemia. Though 
unsuccessful in these enquiries, Mr. Novello was 
still right in the suspicion that more remained 
than had come into his possession, and the rapid 
growth of the work after he first took it in hand 
favored and encouraged the idea. 

The information which has turned up within 
these few years through the publication of the 
catalogue of that portion of Mozart’s original 
manuscripts which fell into the hands of M. André, 
of Offenbach, would have been of the highest 
value to the editor had it occurred in time. In 
the Offenbach catalogue a great number of the 
works collected by Mr. Novello are unmentioned, 
and we have his diligence entirely to thank for 
our acquaintance with them; on the other hand 
there are six Masses at least which have escaped 
the notice of the editor. 

The list of them is curious. A Mass in G, 
composed in 1768, at Vienna. The score has 
only a quartett of stringed instruments as accom- 
paniment. 

A Mass in D minor, composed in January, the 
next year, at Salzburg. The accompaniments 
are only for two violins and a bass. 

A Mass in C, dated October, 1769. The or. 
chestral parts are for the quartett of stringed 
instruments, trumpets, and drums. The intro- 
ductory adagio is very grand and choral. 

A Mass in C minor. The orchestral parts, two 
violins, two tenors, bass, two oboes, and three 
trombones. ‘This work is undated, and the com- 
poser would seem to have passed the years of 
boyhood, from the characteristic and dignified 
opening :— 
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A Mass in C, inscribed in Mozart’s hand: 
Missa in honorem S. Simae Trinitatis, del 
\Sigr. Cavaliere A. W. Mozart nel Giugno, 
1773, in Salisburgo. ‘The orchestral parts are 
two violins, bass, oboes, trumpets, and drums. 
| A Mass in C, in which, after a symphony, the 
voices begin the Kyrie with a fugue on two sub- 
jects, the bass leading. The accompaniments 
are for two violins, two oboes, two trumpets, and 
drums, organ, and bass. 
| From a comparison of Mr. Novello’s collection 
of Masses with the catalogue of André, in which 
so many of them are unmentioned, the natural 
inference would appear to be, that many more 
jworks of this kind remain to be known than have 
yet come to light through either source. 

It is not with the idea of hastening the appear- 
|ance of any supplementary volume of the Masses, 


still less of throwing any censure on the service 
iwhich Mr. Novello has performed towards the 
‘musical world in giving us his arrangements, that 
we adopt this subject. The era of Mozart's 
Masses, their object, their effect on the com- 
'poser’s career, their testimony of his diligence 
and rapidity in composition, seemed to us to offer 
a theme which might be pursued with interest 
and profit to the musical reader. The difficulty 
which there is in ascertaining all that a master 
wrote, whose life was not extended to thirty-six 
years; the perpetual growth of a fame for com- 
position founded at twelve years of age or earlier ; 
the certainty that of this music a great part must 
for ever remain unknown to us—all these matters 
are fertile in reflection on the wonderful career 
of genius. But it is of the first consequence that 
the order of the productions, and the circum- 
stances under which the composer wrote, should 
be duly ascertained, if we would know correctly 
the influence of his social position on the progress ~ 
and development of his powers. 

After the removal of Mozart to Vienna, in his 
mature life, it appears that he was never engaged 
on any church music, save the Mass in C minor, 
—which he afterwards turned into the Oratorio 
Davidde Penitente,—and the Requiem. In this 
‘last work it seems highly probable that he used 
some ideas which had been beating about in his 
head for a long time. This was his way; he 
perfected in maturity many of the thoughts which 
he had but imperfectly developed in childhood. 
The similarity of the opening of the Requiem and 
‘of Handel’s Funeral Anthem for Queen Caroline 
ihas been noticed; and possibly in commencing 
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that work he may have remembered some exer-| 
cise of his youth in which he had voluntarily} to great genius can scarcely be appreciated. 
placed himself side by side with Handel. But of| Mozart gained no emolument for the composition 


this merely as a passing observation. 


The pleasure of this awakening consciousness 


of his Masses ;—his name, indeed, appeared in 


The Masses of Mozart were his exercises in| the cathedral books as the recipient of an annual 
composition written principally for the Cathedral} present too insignificant for mention ;—but his 
a) . 2 | - a e 
of Salzburg, and extending from about twelve! chief reward was in the sympathy and approba- 


years of age to twenty-one. His first Ayrie, 
composed at Paris in his tenth year, actually 
foreshadows the melody of the mature Mozart. 
‘This fragment was probably merely produced to 
gratity curiosity; but the Masses which in a few 
years he began to write at home were the off- 
spring of his happiest hours of existence, when 
he lived undisturbed under the paternal wing, 
and as yet had scarcely tasted of disappointment 
or adversity. One sees in the construction of 
the movements that he was soon obliged to sub- 
mit his pen to convenience. In one place, perhaps, 
he might be permitted to develop an idea at 


length—but on most occasions the bishop or other | 


ecclesiastical personage performing service might 
not be detained too long. He received his com- 
mands concerning length, &e. with docility, and 
learned to please the authorities in their own way; 
fitting the people he had to work for with music, 
‘as a tailor does a man with a coat.’ It is his 
own comparison, But these restrictions exercised 
his invention, and put his address to the test. 

In like manner the orchestras he had to write 
for. Sometimes there was no viola in the band; 
sometimes there were no wind instruments but 
oboes, or only oboes and trombones! There was 
the organ to fill up and to cover defaleations; and 
it was Mozart's business to make music out of 
any means that offered. The violins in the or- 
chestra were good, as may be seen by the busy 
passages which he wrote for them, not only in the 
Allegros of his Masses, but in numerous instru- 
mental pieces consisting of Sonatas for the organ 
and violins, or for the organ with violins and 
trumpets (little symphonies, in fact), which en- 
livened the routine of the service at the cathedral 
of Salzburg. The bishop liked to hear the trum- 
pets, and to have the service on high festivals go 
off in as jubilant and dashing a style as possible— 
therefore Mozart wrote little at home in the old 
solemn monastic style. He rather introduced a 
special style of his own, not so devout as imposing 
and beautiful—combining dramatic effect and 
choral dignity with the elegance of the symphony. 
Never was the most brilliant opera of a metro- 
politan city supplied with half the novelties with 
which the cathedral goers of Salzburg were en- 
tertained from the pen of Mozart for about ten 
years, from 1768 to 78. The old contrapuntists 
and composers, Eberlin, Adlgasser, Michael 
Haydn, and the rest of the staff of Salzburg 
musicians, readily gave way to the young man, 
who supplied their work for nothing, and whose 
rapid pen was equal to any emergency. 





tion of his private friends and cirele of acquaint- 
ance. When a new Mass or a new Offertorium 
had gone off with uncommon effect, there was, 
doubtless, on fine Sundays an unusual flutter of 
congratulation and criticism among the amateurs 
resorting the public gardens, the orangery, and 
other amenities of the picturesque city of Salz- 
burg. But the echoes of fame and the reports of 
the casual traveller scarcely carried the know- 
ledge of this music beyond the mountains, 

Salzburg was essentially provincial; even the 
court, though splendid in some respects, wanted 
the polished tone of the electoral and imperial 
cities. The celebrated Archbishop was long be- 
fore he could be induced to put the orchestra of 
his palace, who performed his private concerts, 
on such a footing as would distinguish it amid 
the musical establishments of Germany. But at 
the cathedral, the appointments were very incom- 
plete, and there was always a large dependance 
upon chance or volunteer assistance. The choir 
was pretty well supplied with voices, and combined 
the services of a varied class of amateurs— 
soldiers, priests, and laymen. It contained, also, 
some Italian singing-masters, past the prime of 
their years and ambition, who sought repose in 
the secluded life of Salzburg. The treble chorus 
was supported largely by boys who came from all 
parts and presented themselves at the chapel- 
house as candidates for the honor of serving in 
the choir. iIt was a long and arduous task to 
polish their rusticity and to make their well-meant 
efforts serviceable to music. 

Perhaps it was only a family of such skill and 
address as Mozart's, which could effectually con- 
tend with the difficulties of making good music 
from such imperfect means as existed in the 
Salzburg choir. Leopold Mozart devoted him- 
self indefatigably to please—for he had ever and 
anon a favor or leave of absence to ask at court ; 
yet with all his teaching, his experience, and in- 
dustrious efforts, and notwithstanding all the 
services of his son, his situation as Kapell-meister 
was of that grating kind which is only endurable 
in the hope of getting a release from it. He was 
in perpetual contact with certain mouthpieces of 
the court, who made him uncomfortable by their 
representations. The travels of the Mozarts, 
their fame out of their own country, the solid 
testimonies of regard which they had received, 
not less than their superior manners, had made 
them enemies; and the counterpoise to this was 
that they enjoyed the good offices and friendship 
of several ladies of influence at court, whom 
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Mozart had formed as musicians. The profes. 
sional existence of the father was thus balanced. 

Without having travelled and heard the best 
music that Europe could produce, it would have 
been impossible for young Mozart to have con- 
ceived the polished and elegant passages of these 
Masses. ‘They could never have sprung up 
spontaneously like wild flowers in the mountain 
solitudes of Salzburg. But the want of taste in 
the then existing upper class of the patrons of 
music is apparent in nothing more than that they 
were content to receive these compositions from 
time to time as amateur amusement, and to suffer 
the author to seek an appointment through Eu- 
rope as soon as he sought a pecuniary recompense 
for his services. 

It is necessary to cast this backward glance at 
the time and circumstances of the production of 
Mozart’s Masses, because they are often com- 
pared with Haydn’s, which were composed for a 
complete orchestra, and amidst every circum- 
stance which could favor their full and perfect 
development. Having but a small resource in 
his cathedral orchestra (though the stringed parts 
of the Masses are everywhere eminent and cha- 
racteristic), Mozart studied the voices, and it is 
impossible to refer to any works in which there is 
a finer collection of beautiful choral effects. In 
this respect they are, amidst all existing music, 
quite peculiar; and most of them would give 
great pleasure in public, notwithstanding their 
want of complete wind-instrument parts. The 
finest counterpoint and melody abound. The 
antecedent of the style of Mozart's Masses can 
scarcely be discovered. This music, so majestic 
and expressive, and sometimes so dramatic, must 
have been a pure effort of invention, originating 
in the desire to unite good music with what was 
agreeable and popular. Hence the beautiful 
melodies, the florid accompaniments, and the 
avoidance of all that was formal and conventional. 
Setting the same text over and over, drew out 
Mozart's resources as an instrumental composer 
in great variety; and the unfavourable cireum- 
stances of the composer's position, in some re- 
spects, helped him the more completely to fulfil 
his destiny. 

What part Mozart took in the Salzburg cathe- 
dral orchestra can scarcely be affirmed with cer- 
tainty. But during his long absence at Paris, 
when he had made himself greatly missed, it was 
said to be chiefly at the organ. His Highness 
the Archbishop wanted an organist who was also 
a pianoforte player. Mozart was master of both 
theory and practice at a time when the most 
learned musicians hardly knew how to finger a 
scale, or to place their hands on a keyed instru- 
ment. His return to his old quarters in Salzburg, 
in 1779, a young man in his twenty-third year, 
was in some sort a melancholy triumph for his 


‘had occasioned an important void in the house- 
hold ; and, to add to this, he had been deceived 
in his first attachment. The father consoled 
himself that his somewhat mercurial son was safe 
under his own roof from the contamination of 
foreign cities; while the enemies of the family 
\rejoiced that Mozart had been foiled in his first 
‘attempt to establish himself abroad. 

These circumstances bring us to the era of 
| Mozart’s first Mass (No. 1 inC, Novello’s edition), 
| composed for the great Easter festival, 1779, when 
we see that the composer had reason for exertion, 

and to announce himself with dignity after his 
‘long absence. The symphonist, the dramatic 
‘musician, the composer in the fullest and com- 
pletest sense of the word, burst out on this 
splendid occasion. Nevertheless, the Salzburg 
orchestra had not greatly improved in its appoint- 
ments. ‘Ihe original orchestra consists of two 
violins, two oboes, two trumpets, drums, organ, 
and basses. In an appendix to the score, Mozart 
has added parts for two horns, and here and there 
for three trombones. 

This Mass, the latest in the order of time of 
Mozart’s Masses, is the most vigorous, the most 
dramatic and impassioned of all the church works 
in which he followed his own style. ‘The Kyrie 
was evidently written with restrictions as to 
length, but the composer, to render his design 
|complete, introduces a phrase or two of it again 
iat the end. How characteristic and grand are 
the Mozartean progressions condensed in this 
brief introduction. The Gloria, changing to 2 
time, is remarkable for the beautiful manner in 
which the voices are joined on to the symphonic 
orchestra, and for the fire of the whole concep- 
ition, which seems to have been struck off in a 
moment. The movement of the treble and alto 
voices in octaves at ‘ bone voluntatis’ must have 
been a novelty in the counterpoint of the last 
century. The modulation at the ‘ miserere’ in 
the middle of the Gloria is stijl admirable. The 
Credo is peculiarly majestic in the voice parts, 
and is set off by the interesting motion of the 
violins. A sublime contrast of harmony is pro- 
duced by the pedale, ‘ Et in unum,’ first on the 
dominant of A minor, and then in the second 
part, ‘Et expecto,’ on the dominant of C minor. 
Mozart's grandest choral style appears in the 
Sanctus. The Benedictus is sweet and simple, 
with an exquisite movement of the parts in the 
vocal quartett. It is remarkable for the absence 
of modulation. ‘The soprano solo, ‘Agnus Dei,’ 
was written for the famous singer, Aloysia 
Weber, whom Mozart once admired ; and here, 
curiously enough, he employs the same vocal 
phrase which he afterwards gave to the Countess 
in Figaro in ‘ Dove sono.’ Kindred feelings possi- 
bly suggested the same music. This noble Mass, 
however already known and admired by musi- 





genius. In the interval, the death of his mother 


cians, becomes doubly interesting through the 
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history of its production. There was one thing! to the order of things that usually find their own 
which was always purposely kept in dispute in level. The name of Wagner is now looked upon in 
Moaart’s native city, and that was whether he Berlin with no more complacency than in London. 

was really a genius or not. Here, probably, he| | A significant sign of the musical times, is to be 
intended to settle the question ; or, perhaps, not found in the announcement officially made in the 


heeding the critics, he intended to take a gentle | Corpany for pt —— sg en => ore Stock 
and magnanimous revenge on Madlle. Weber. | ompany for purchasing the remainder of the lease, 
g ; | 


Hi f ail in ie and carrying on the management of Her Masesry’s 
is next step irom this work was to fdomenco, Tye srRr, No speculator is daring enough to enter 


and then came in succession the whole train of solus on the project; and no wonder! When we re- 

grand operas and symphonies. -all to mind the fate of every lessee of this vast esta- 

To be continued. | blishment, it is certainly no matter of surprise that a 

| lessee should be wanting to carry on the management 

|of a theatre which has brought so many to ruin. With 

JOHANNA WAGNER.—HER MAJESTY’S la rival so powerful as the Royal Italian Opera-house, 

THEATRE ASSOCIATION.—THE FESTIVALS. | success seems more doubtful than ever. The details 

a : : : of the present plan have been published—trustees, 

_ Tue dullest month in the musical year in London | committee, and other officers chosen—a great part of 
is undoubtedly September : the journalist is almost in 


§ : ME 2 the shares ‘are already subscribed ;” and so far, the 
want of ° subject that _ justify a remark. W ith the | plan appears to be in a fair way of being tried. For 
exception of a few minor concerts, the metropolis 18‘ the sake of the art and the musical profession, we sin- 
then generally destitute of musical sounds—indeed, of cerely hope the new scheme may be prosperous ; the 
musical men in the present instance ; the three ae large resources to be placed in the committee’s hands 
Festivals having been the occasion of withdrawing will, doubtless, enable them to engage the highest 
our whole stock of ‘musical property.” The closing © 5 


; F . ©; kind of talent—but the doubt with us is, that the re- 
of the two opera-houses in London is usually the sig- ceipts can be made to cover the expenses. 


nal for the existence of a positive dearth in music : | RS ici ace Lehane 
parties are formed to visit the provinces, our principal | ee a —," eo et te sa _—, 
vocal and instrumental performers taking the oppor. | Steactntion—ts its exclusiveness, the absoluteness of 


tunity generally of giving our continental neighbours the power vested in the committee ; a fact which [— 
a “spice of their quality.” It would be difficult to | pletely destroys the generalness of its character. The 
assemble a London audience in any part of the month | @PPeat made of the ig wedi. 9008 the — 
of September, for nobody stays in town who can by | S20" ET BAS Sars SO See oe. Oe 
any possibility get out of it. "The commencement of itimation that they would have to surrender their 
the shooting season is the absorbing topic in some |Judgment, as well as their cash, into the hands of an 
quarters—a wish to breathe a purer atmosphere pre- aristocratic committee. It is necessary that Her Ma- 
vails in others—in all, the enjoyment of a little calm pony T heatre _— “waeys - support of ——— 
and refreshing repose after a surfeit either of labour ,'°°T@¢Ys west y ‘ose rar . Ragen Ay or 
or of pleasure, is considered absolutely necessary. |go on one night; but in asking the public to join in 
Amongst events that are noticeable in musical mat- the plan, some reason ought to — why they — 
ters, a short anecdote of Madlle. Jouanna Wacner t have anything at all to do with it. The officers are 
‘oe ae? : srmsperic laos outa RO RR EE igs . Bera tates a 
ought to be related, because it appears somewhat cha-' oo 5 0 and — a me 4 choose 
racteristic of the proceedings of that whimsical young | “!¢!" managing director. | Klere is the vita! point. The 
lady and her exorbitant and unthinking advisers, “irector, of course, should be invested with absolute 
. ¥ " peel yoy e ale > a } sleces in - 
while sojourning in this country. Never were specu- POW! OF else the office is useless; and in the manner 
lation and avarice more signally punished than in the ited ~ ee —_— = _ — and 
case of Johanna Wagner; and although to do this the donk ee : i eo er he wer we “ — 
innocent was made in some measure (a not unfrequent oe — Jude hy <n eee without = ie Xm 
occurrence in legal matters) to suffer, yet no one could a * ‘hi sing i « a. om, § "t an Pan 
doubt the justness of the decision which not only cen- '° have nothing to do with the matter, farther than 
sured but unequivocally condemned the breach of a ‘ @ssist in finding the cash—the affairs of the theatre 
regularly-made contract. It is by such conduct that ad to be ae ee oe org — . 
the progress of our art is so much impeded, and its | - wt “ a i a ek ‘chold 7 7 oy hy +4 
influences curtailed. But to the narration of the fact: 2© @ppomtec i — : ith es ery. a ee 
Madlle. Wagner had given her promise to sing for the ee — a ch a A nebo = vi 
benefit of M. Roger, at the Berlin opera, in the early “°™ ys a ee = pn + oat ugh ‘Th x tac 
“ of the month, and preparations were made on all Control ov le ios wore povten. ys : “a ne per- 
ands for the ‘great event;’’ but as the time arrived = privileges are to : a ened by the oe ga at 
for the fulfilment of the promise, excuses were made; "® siesennemracemagene f, the sap act ee e hol pro- 
and Roger was compelled to alter the opera, and find cedure not very satis meney ee ing shareholders, 
a less fickle prima donna. The benefit, notwithstand- who would, doubtless, like to know the amount of ad- 
ing the disappointment, was highly productive. Roger, V@ntage ss aha by = payment of their money 
to mark his sense of the kindness which dictated the PTev!ousty to taking up shares. 
. . . . . ! 7 . ° s s * 
fair Johanna to give him her promise of assistance,| A National Opera is incidentally alluded to, in the 
had provided for her acceptance a handsome bracelet, following sentence :— 
which, however, ultimately found its way Into the pos- « These advantages sufficiently point it out as the fitting 
session of her more gracious substitute. | seat. of a grand national opera; but it has other important 
Such conduct is highly censurable; but it belongs | recommendations—in old-established habits and associ- 
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ERUSALEM; A Sacred Oratorio. On the First of November, 1852, 


(Performed for the first time at the Norwich Festival, 18 52.) Part I. will be issued. 
The Words selected from the Holy Scriptures by the late 
W. Sancrorr Homes, Esq.; Set to Music, and Dedicated | 





to His Grace the Archbishop of Canterbury, NOW REPRINTING, 
By HENRY HUGH PIERSON. 
The complete Work, bound in cloth, price 31s. 6d. SIR FO HN HAWKINS’ 


Each Piece may be had Separately, as follows :— 


PART THE FIRST. _ Reduced Price. | GENERAL HISTORY | 








No. 
1 Overture or os o- OH ea 
2 And Jesus said AirT.), | z 
3 And Moses spake unto ail Israel. -Chorus, Recit. 9 | THE SCIENCE AND PRACTICE 
4 The Lord shall bring a nation against thee. Air B. 0 of 
§ Run ye to and fro - Recit & AirB. © 9g| 
6 How shall I poe thee forthis .. Chorus 1 0 OF MUSIC. 
7 Cry aloud a Trio s.s.A. O 9 ez ne : 7 
8 The Lord saith . im + 8 The Five original Volumes forming Two Volumes. 
9 Of the Rock that begat thee ‘ie Airs. © 9} 
10 Woe to Ariel ss AIP Bs 2 OO 


Blow the trumpet in Zion .. i Chorus 


Symphony, representing the March of the wes | J. ALFRED NOVELLO begs to announce that 
A sound of battle is in the land oe Air T. 


- { against Jerusalem o he is at present engaged in reprinting Sir John 
Hawkins’ valuable and scarce History. It is in- 





12 Arise, and let us go by night —.. Chorus 0 : tended to issue the work in Monthly Parts, price 
13 Hew ye down trees as Solo T. & Chorus 0 
14 Enter into the rock Tiioveain.. 2 : 3s. 6d. each. Jt is confidently expected that the 
1§ Shall I’ not visit for these things? -+ Air. © 6 whole work will be completed in Ten Monthly 
16 O Lord, according to thy righteousness Chorus 0 9 
17 Go not forth into the field ais Aira. 0 9 Parts. 
18 Go ye up upon her walls oe Chorus 2 my The specimen page (see page 375, Vol. IV. of 
PART THE SECOND, 
up “Ries Lert hank: amma Sas deer Airb.l ‘the Musical Times) will convey the size of the 
20 A voice of wailing ae Solo a. & Chorus f volume, types, &c. in the new edition. The whole 
21 © that my head were waters *»  AlrT. © 9 of the ILLustrative Wooncuts of Instruments, &c. 
22 The ways of Zion do mourn ae Air a.) 6 | : 
23 © God, the heathen are come . Chorus for which more than 200 Woodcuts have been en- 
: oO! 1, hou hast d d th if Ai 6 
24 srael, thou hast destroyed thyse irs. © . . : 
o5 “Thursaitls the Lord God 14 Chorus 1 0/8taved) w ill be printed 3 together with the Musica 
26 For a small moment have I forsaken thee Air. o g,ExampLes in the various ancient and modern nota- 
27 Hear the word of the Lord Recité Airs. Oo 9) ,°.... > - 
28 Then shall the virgin rejoice Air Tt. & Chorus 1 o Gms 5 and the rac-stmiLE Examptes of o.p Manv- 
29 The sons of strangers shall build up Duet s.B. © 9 SCRIPTS. 
jo Tiree Godinthyinge §=—«» «= Ceres 8) he Diblicher has chesined permission to print 
PART THE THIRD. | 
31 Watchman, what of the night? es Air B.) ‘the MS. Notes added by the Author to the copy he 
32 Ho, ho, ho! come forth . Air s. f 9) presented to the British Museum, and they will be 
33  Proclaim ye this es Airs. & Chorus 1 9! —* bli 
34 Then shall ye know ee Air a. oO lo odied in the present pu ication, 
35 Fear not, O land -. Chorus 1 ©| Jt has been determined not to increase the cost of 
36 I look’d, and behold a door was open’d Air B. ae : 
37 And I heard as it were the voice... Air &. f° SB ie volume by the addition of the imedallion Por- 
38 Alleluiah Chorus 3 traits of Musical Composers, which were in the 
What are these th we are arrayed in 1 white Recit T. Weeeee 5 elton: & , h A | 
394 These are they which came out ‘ie Air s. 9) original edition; but to print them in a supple- 
And he that sitteth on the throne Chorus ‘mentary volume, which may be purchased optionally. 
40 And I saw a great white throne ie Air B. 9| j 
: Lo! he comes with clouds descending Chorus)» 5] aeY consist of upwards of sixty portraits ; and \ 
41) Ev'ry eye shall now behold Him = .._—Air's.§ " °\J, A. Novello has been fortunate enough to obtain 
42 Blessed are the dead oa Quintett 1 0 " 1 1 eB tte { 
43 Holy, holy, holy Lord God a ee the original copper-plates engraved for the quarto | 
44 And I saw a new heaven .» Recit & Air T. hs sy } 
45 Be thou faithful unto death ++ Chorus rene ‘ | 
46 NowuntotheKingeternal Recit & AirT.a. &s. } | J. Alfred Novello respectfully invites his musical | 
47 Praise and extol . +» Chorus \friends to aid him in his arduous undertaking, by 
Vocal and Orchestral Parts, as follows :— di 
/sen ing their names as subscribers, stating whether 
Principal Violino Primo, tos. 6d. ; Ditto Secondo, ros. 3d. ; 8 . 8 


Principal Viola, 9s. gd. ; Principal Violoncelloe Basso, 10s 3d. ; | they would receive their copies monthly as they 


Flauti ; Oboi; Corni Inglesi ; Clarinetti; Fagotti; Corni, 1st| . - 
and and; Cori, 3rd and ath; Clarini ; Trombone, Alto o> when the work i completed. 


Tenore ; Tromboni, Basso e Ophecleide. Soprano, 2s. 3d.3| 69, Dean-street, Soho, and 24, Poultry ; 
Alto, 2s. 3d.; Tenor, 2s. 44d. 5 Bass, 2s. 43d. | and 389, Broadway, New York. 


London: J. ALFRED NOVELLO, 69, Dean-street, Soho, and 24, Poultry; and 389, Broadway, New York. 
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Continued from page 70. | 


ations, and as having been the scene of the triumphs of the first time before an audieuce at this Festival, are very 
all the leading artists in Europe.” \different. Dr. Bexfield’s is of a didactic character, and 
generally in accordance with the great writers of the same 
kind of music, who have preceded him: Mr. Pierson’s is 
also of a didactic kind, but he has aimed at originality— 


Beyond this, the objects the committee have in view 
are not stated: there is nothing farther to support the | 


ag English ae all _ the Rapes _ | having in many instances departed from fixed rules, and 
"6 snaypaly ¢ 2 . , = ee § » © . . . 

oreign opera Is scarcely alluded to; the only reler-| exhibited a fancy sometimes poetical, always intense and 

ence to it is to be discovered in the close of the sen-| effective, 


tence just quoted — in ‘¢ old-established habits and | The hall on the occasion of the performance of Dr. 
associations.’ ‘The statement that Her Majesty’s | Bexfield’s Israel Restored, on the 22nd, was very scantily 
Theatre has been the scene of triumph of all the lead-| attended—a fact arising, perhaps, from its having recently 
ing artistes in Europe, is obviously incorrect. It} been performed by the Choral Society in Norwich. There 
would require no stretch of memory in us to point to are many excellent points in this new work, which, taken 
many brilliant names, both English and foreign, who 4 4 whole, entitles its clever author to high consideration 
have not achieved their triumphs on the stage of Her #4 Musician ; yet the talent to produce a great oratorio is 
Majesty’s Theatre. given to so few, that it is no reproach to Dr. Bexfield, - 
The prospectus farther states— a rising composer, to state that his work, though one 0 
undoubted merit, does not reach the standard attained 
‘A contract has been entered into for the purchase of by that few. The oratorio was interpreted by Madame 
the lease of Her Majesty's Theatre from the present pro-| Garcia, Miss L. Pyne, Miss Alleyne, Miss Dolby ; Mr. Sims 
prietor, and the Association will have the benefit of this | Reeves, Signor Gardoni, Mr. Lockey, Herr Formes, Signor 
agreement, the purchase-money being represented by| Belletti, and Mr. Weiss. 
20.000 paid-up shares, In this purchase is included the| Mr, Pierson’s Jerusalem attracted a crowded audience on 
lessee’s interest in the sum of £12,526. 12s, 9d., three per | the 23rd—nearly three times the number of the previous 
cent reduced annuities, invested as an accumulating gua-| day, A description of Mr. Pierson’s work has already 
rantee fund. This fund will be increased from time to! appeared in these pages: detailed notice of its character 
time, so as to form a sinking fund, and place the Associ-| therefore is perhaps unnecessary. Yet the writer holds 
ation on the firmest basis. The properties are to be taken! jt in far higher estimation: Mr. Pierson has dared to 
at a valuation, which in no case 1s to exceed £25,000. | think for himself—the characteristic generally of great- 
The Association to have the benefit of any surplus beyond | ness; and although his taste may occasionally be ques- 
that sum.” | tioned, his ability is throughout apparent: his regardless- 
The company is to be called ‘Her Majesty’s ness of some of the fundamental rules of counterpoint is not 
Theatre Association,”—in 40,000 shares at £5. each ;_ always to be justified ; but when we reflect that Jerusalem 
and a charter is to be applied for. is the first work of a young musician, we unhesitatingly 
In the remarks we have made, let it not be supposed “eclare that Mr. oo _— nag pe of original merit, 
that we are in the slightest degree opposed to —— honour = apa ag gail rs —_ — 
Sess ea have manele stated Skat Go camacice & te 1e applause with which the performance of his wo1 
sagt sone aes ee = 3 : was received by an audience crowded in every part, is a 
the stumbling-blocks m the way of its being effectively | sufficient proof of the hold the author has obtained upon 
carried out. If the public are to have ar interest in public opinion; and this is a point never, in the writer’s 
it, let them not be altogether excluded frou a voice in |judgment, to be overlooked: few works of high merit 
the principal points of its operation. Our own ex- | have been consigned to oblivion, and none that have been 
erience in such matters inclines us to believe that destitute of merit have ever received the mint-mark of 
Fittle good will be accomplished in musical matters by | public favour. 


a joint-stock company, or by the management of anun-| “ At the close of the oratorio,” says the Times, ‘the 

professional committee— Many men, many minds.” Composer was called for, and received with long-continued 

But we shall see |and enthusiastic cheering.” ‘“ At the close of the per- 
’ 5 . 


| formance,” adds the Daily News, ‘‘ there was general and 
| prolonged cheering.” The Morning Chronicle concludes 
; fa /its notice by corroborating this fact, adding that the “ con- 
tleman who was present at each, and whose laudable | eluding part contains some fine writing, to which we shall 
intention of entering fully into detail has been frus-) he giad to draw attention on some future occasion.” The 
trated by a positive injunction to confine himself to @| Morning Post sums up a second notice of the oratorio 
mere summary of the proceedings. | with the following remarks :—“ Our readers must by this 
VrERNoN. | time kave formed a tolerably just estimate of Mr. Pierson’s 
| musical abilities, and arrived with us at the conclusion that 
ee = re | he possesses considerable natural powers, which, if properly 
THE NORWICH FESTIVAL. | directed, may eventually prove Geanenalite to himself and 
Tue directors of the musical arrangements for this Fes-| to his country.” The critic of the Morning Advertiser is 
tival having been applied to by Dr. Bexfield and Mr. | still more enthusiastic in his praise; he writes :— The 
Pierson to perform their oratorios—both new works—so | oratorio exhibits throughout the choruses a perfect mastery 
strong a party for each was enlisted, that to avoid collision | in the management of masses of sound, and a fine appre- 
the production of both was agreed upon. Dr. Bexfield is| ciation of the effects of inner harmony. Oratorios of the 
a native of Norwich. and received his degree at Oxford | sustained excellence of the Jerusalem of Mr. Pierson are so 
two or three years since. Mr. Pierson has held the office | rare, that we really hope to see this among the announce- 
of Musical Professor in the University of Edinburgh. | ments of the ‘Sacred Harmonic Society, for next season. 
Some struggles were made at the time of his obtaining | The artists of Exeter Hall might find worthy exercise for 
the appointment, to induct Mr. Sterndale Bennett to the | their abilities in the execution of this great composition.” 
chair; Mr. Pierson, however, was the successful candidate.| In the recommendation here appended the writer cor- 
Not long afterwards, in the true spirit of an artist, Mr. | dially joins—the Sacred Harmonic Society would do well 
Pierson (not being permitted to carry out his views) re-| to give Mr. Pierson an opportunity of appearing before a 
signed the office, following the independent example of | London audience. 
Sir H. R. Bishop, who had preceded him in its occupation.|_ Mr. Benedict (whose high qualifications as a true artist 
The characteristics of the two oratorios presented for|entitle him to the respect of every musician) conducted 


We have given a condensed report of the Birminc- 
uam and Hererorp Fesrivats from the pen of a gen- 
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the oratorio; and never was performance more complete. |a plaintive terzetto (Miss Alleyne, Miss Dolby, and Mr. 
The Messiah, on the 24th, concluded the Festival. The |Sims Reeves), Herr Formes has a fine declamatory air 
vocalists were Madame Viardot Garcia; Misses Louisa | allotted to him, “Shall 1 not visit for these things, saith 
Pyne, Dolby, aud Alleyne; Messrs. Lockey, Sims Reeves, |the Lord?” The concluding chorus, “Go ye up upon 
and Weiss; Signors Lelletti, Gardoni, and Herr Formes.,| her walls and destroy,” is a continuation of the decla- 
VeEKNoN. matory style; it is a massive production; the harmonies 

jare fluent and profuse. 
NORFOLK & NORWICH MUSICAL FESTIVAL. | ae second part, ~ a is lamented, -— 
STE RGONS EDTTGUAT IMAI? ithe Restoration promised. Whilst in captivity the mirth 
Mr. PIERSON 8 “JERUSALEM. jot the rasan lh turned into elling-teey hang their 
(From the Norfolk Chronicle and Norwich Gazette.) harps upon the willows which overhang the rivers of 
The second morning brought a very splendid attend-| Babylon. A voice of wailing (Miss Dolby) is heard, the 
ance, and at least an hour before the commencement the |‘ Joy of the heart is ceased, the dance is turned into 
Hall appeared to be as full as it well could be.—It was | mourning, the heart is faint, their eyes are dim.” Then 
the largest attendance during the Festival up to the pre- | follows one of the most exquisite and plaintive airs in the 
sent time. Jerusalem, an Oratorio by H. H. Pierson, | Oratorio, “Oh, that my head were waters,” (Mr. 8. 
occupied four hours in perform: nee. Reeves.) A passage in the next chorus, “ Shall thy jea- 
Precisely at half-past eleven, Mr. Benedict took his | lousy burn like fire?” by its classical and vigorous style, 
place in the orchestra. The sudden transitions and undu-} and its claborate instrumentation is alone sufficient to 
lations which distinguish in a very eminent degree the | stamp the author as a composer of great talent and origi- 
overture, were most accurately and effectively performed | nality. Madame Viardot Garcia then sings with much 
by the band, and in no instance, though the changes of tenderness “Oh Isracl, thou hast destroyed thyself,” and 





key were frequent, did we observe the slightest incli- 
nation from the conductor's baton of any imperfect 
rendering. 

The Oratorio is divided into four parts; an introduction 
and the usual first, second, and third, which form the body 
of the work. There are no dramatis persone introduced ; 
there are in all forty seven divisions, of which twenty-one 
are choral, and eighteen songs. There is only one duet: 
the remaining number is made up of trios, ariosos, and 
recitatives. The words of Jerusalem were selected | 
by the late W. 5S. Holmes, Esq., of Gawdy Hall, near} 
Harleston, an intimate friend of the author's: they are| 
taken, with one exception, entirely from the Holy Scrip-} 
tures, and a more perfect and beautiful adaptation cannot 
be conceived. The object of the introduction is of course 
to serve as a key to the whole scope of the Oratorio, and 
we thus have the two Covenants placed before us—that 
of mercy in the Saviour’s last prayer, ‘Father, forgive 
them, for they know not what they do;’”’ and of strict and 
inflexible justice in the prophecies uttered by Moses when 
foretelling the sure desolation that should come upon the 
Israelites, when their city should be trodden under foot 
by the Roman army—when their “lives should hang in 
doubt before them, and they should fear day and night.” 
The first part is occupied with prophetic warnings and 
denunciations, chiefly from Isaiah ‘and Jeremiah, con- 
eluding with one from the latter prophet depicting the 
fall of Jerusalem. It opens with a recitative which leads 
into the first chorus—-* How shall I pardon thee for this?” | 
There are here a great many episodical passages, but its 
great excellence consists in the finely harmonized modu- 





Gardoni makes his first appearance in an air, in which the 
same vein of thought and feeling is kept up. The Restora- 
tion is plainly promised, and Israel is now assured that 
though in wrath God hath smitter them, in his favour he 
will have merey upon them—that the Eternal God shall 
he their refuge, and underneath them shall be ‘‘the ever- 
lasting arms.” 

The third part opens with the battle of Armageddon ; 
and then proceeds to illustrate the last destinies of Jeru- 
salem, and finally conducts us to the countless multitudes 
before the throne of God and the Lamb in the heavenly 
Jerusalem. Some of the finest solos and choruses are 
reserved for the last part; we may especially mention a 
perfectly original Hallelujah Chorus, an air (Sig. Belletti) 
* T looked and behold a door was opened in heaven,” and 
a sweet and delicious air by Madame Garcia, from the 
passage, * Who are those arrayed in white robes?” In 
compliance with general musical custom, and not because 
the Oratorio itself required it, a Jubilate Chorus, of great 
majesty and most intricate execution, concludes the 
epilogue — ‘Praise and extol aud honour the King of 
Heaven.” 

The spirited bass song for Herr Formes was very ably 
given. ‘There was nothing in it calling for any particular 
observation, except that the accompaniment lagged a good 
deal at and after the words “ And he shall besiege thee 
in all thy gates,” It was a severe trial for Mr. Weiss’s 
voice to follow almost before the deep-toned organ of Herr 
Formes had ceased to reverberate, still his air was a pains- 
taking performance, and towards the close he exhibited 
considerable feeling. The chorus, * How shall I pardon 


lations for the frequent repetition of the theme. A ter-|thee?” reminded us of what the old Israelitish service 





zetto follows, introducing Miss Pyne, Miss Alleyne, and! may he.supposed to have been, the various vocal parts 
Miss Dolby. The words here. “ Cry aloud, lift up thy|echoing each other in a very striking mauncr.—That 
voice like a trumpet,” are more adapted to a chorus than | there was this characteristic in the Yebrew service is 
a trio; this is almost an exceptional instance of incon-|apparent from the responsive manner in which the 
gruity in this respect throughout the entire Oratorio.|prophetie writings and psalms are written.—It was 
The theme now proceeds with a general expression of, beautifully executed, especially the repetitions of the 
God’s anger by the mouth of the prophets—* Behold. | commencing words, Garcia, carried away by the strain, 
I will feed them with wormwood, and give them water of|sung through the greater part of this chorus with an 
gall to drink. I will scatter them among the heathen—!| evident expression of delighted appreciation. In the next 
thou shalt be brought down, and thy speech shall whisper |terzetto, Miss Pyne’s fine voice contrasted well with the 
out of the dust.’ The last passage occurs after a very | mezzo-soprano of Miss Alleyne. The magnificent chorus, 
delightful aria (Viardot Garcia) of ‘The rock that begat | “The Lord saith,” told admirably ; the full choral effect 
thee, thou art unmindful, and hast forgotten the God that! on the concluding words was almost overpowering, yet in 
formed thee.” Here the subject changes, and a symphony | perfect harmony. After a feelingly-executed song by 
is introduced representing the March of the Roman Army /Madame Viardot Garcia, we had one of Herr Formes’ 
against Jerusalem. The destruction of the Holy City is| best efforts, if that which is so natural to him as good 
now foretold with terrible minuteness in two solos appro- | singing can be called so.“ Woe to Ariel” is a very dra- 
priated to Mr. Lockey—“ A sound of battle is in the | matic production, and the notes for the words, ‘In the 
Jand,” and “For thus saith the Lord of Hosts, hew ye|midst of you,” shewed that, in what we are accustomed 
down trees and cast around about Jerusalem.” After! to call low notes, there is with him a lower still. A sym- 
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phony is introduced, supposed to represent to the Israclites | followed entire. The remaining part of the oratorio was 
first the distant, and towards the close the near and} a succession of choruses and airs, with profuse and elaborate 
certain approach of the Roman army. ‘The orchestra] accompaniments. The audience stood up at “ Holy! 
played it with that natural stiifness and timidity which} Holy! Lord God Almighty!” and even during the 
characterizes the execution of productions of this kind for | exeeution of an air by Madame Garcia. 
the first time. We have not heard Miss Alleyne to} At the close there was a very loud and hearty cheering, 
greater advantage than in the trio with Miss Dolby and] interspersed with calls for ‘Pierson, Pierson.” This 
Mr. Reeves, “Enter into the rock.” Her voice was in| gentleman stood on a seat at the end of the hall, and 
perfect harmony, and she led the terzetto with great| bowed his acknowledgements over and over again, still 
correctness of taste and ease of execution. Herr Formes| the audience, and the occupants of the orchestra, were not 
was evidently displeased with some part of the accom- | satisfied, and continued calls for “ Pierson.” After some 
paniment in “Shall I not visit for these things?” 'The|time he appeared on the platform, which was the signal 
pitch of the organ is flatter than that generally used by | for renewed cheers from the body of the hall, and three 
metropolitan vocalists, and in some of his lowest notes|cheers frequently repeated by the choral body. Mr. 
this had a very marked ard unmusical effect. The same | Benedict was called for, and Mr. Pierson appealed to him 
effect was observable in some of Miss Dolby’s prolonged | to speak for him. 
tones; for the sopranos it is not of so much importauce.}| Mr. Benedict said, “ Ladies and gentlemen, this call 
One of the best choruses in the Oratorio was that which|has come upon me so unexpectedly, that I cannot find 
concluded the first part. The orchestra did full justice | words to express myself with regard to the work which 
to the profuse and elaborate harmonies allotted to the}has just been performed. I will say that it is a work 
words, ‘Go ye upon her battlements,” and ‘ Vengeance] with a great deal of merit, but with the few rehearsals 
is mine.” it has had, it must of necessity have been imperfectly 
The first prominent feature in the second part is the|rendered. Whether I have succeeded in conducting the 
semi-chorus, in which the tenors and trebles have an ex-| work, 1 must leave to the judgment of others, but, at 
ceedingly pretty (if we may use the words to a straininan | least, I have done my best. What has been done, has 
oratorio) air, to the words—‘ The joy of our heart is} been done willingly and cheerfully, both on the part of 
ceased.” We shall be much surprised if this part (No. 20|the band, the chorus, and myself—all anxious to _pro- 
in the published score) does not prove very popular in a} mote the interests of a young English composer. [Great 
separate form. Mr. Reeves had allotted to him a plaintive | applause.] I hope this work will lead to others by the 
air, ‘Oh that my head were waters!” which, being ex-|same hand, and that I may have the pleasure of bringing 
actly in his style, was sung most deliciously. One of the |them before the public.” [Loud cheers.] The company 
gems of the oratorio, and of Madame Viardot Garcia's | then left the hall. 
vocalization too, was the delicious air, ‘Thou hast de-| In conclusion, we can only express the great delight 
stroyed thyself, but in Me is thy help.” Ter whole soul | we have experienced in listening to the first performance 
seemed te enter into her intonation of the words *In me! of this fine Oratorio. We do not hesitate to say, that not 
is thy help,” and very powertully affected the audience, | only has Mr. Pierson ‘an ear for music,” and “a soul for 
who listened to it with the most absolute stillness. ‘ For| music,” but that he is possessed of the high order of in- 
a small moment” (Gardoni) has an undying vitality in it, | tellect which enables him to use his fine natural abilities 
and will henceforth be ranked with our mest esteemed | to the best advantage. The voicing may in some respects 
sacred songs. It was done full justice to. Acstriking and | be faulty, the instrumentation rather overpowering, and, 
original effect is produced in the chorus preceding this air | at times, perhaps, in his startling modulations, his Pegasus 
in the joyous and jubilate tone incorporated with the words | would bear a stronger curb; but take it with all its beau- 
“ Break forth into joy.” It seemed like the glorious real- | ties and its faults, it is a work of genius, and will not only 
ization of the gracious promise, rendered the more gracious | live itself, but serve as a model for other composers. We 
to the Israelites after an abject and degrading captivity. | must acknowledge that we had anticipated that his style 
‘“‘T will bring you into the land of Israel.” ‘* Hear the lof prolonged recitative called arioso would be productive 
word” gave Mr, Weiss an opportunity of displaying a very lof disappointment, and that measure without rythm would 
considerable compass of voice. This was followed by a| be distasteful, at least to the majority of the audience. 
pleasing and joyous chorus—‘ Then shall the Virgin| But we were mistaken; the effect was excellent, and 
rejoice in the dance;” it is excellently written, full of| relieved of the monotony of the old and hacknied style 
dramatic effects, without any tincture of the theatrical | of recitation, it became an important feature in a work of 
style in it. true originality. Many of the chromatic passages in which 
The second part concluded with a chorus, in which all| Mr. Pierson freely indulged, require not only perfect in- 
the resources of the modern orchestra were most judiciously | tonation but artistic skill. 
introduced. 
The third part opens with a short dialogue between a} Inarecently published descriptive analysis of Jerusalem, 
Watchman of Ziog and the anxious enquirer referred to| by “* Amicus Patri,” we find the following remarks upon 
in Isaiah, who ask8} “‘ What. of the night?” The purport, the very numerous choruses with which Mr. Pierson’s 
here is to lead the air (Madame Viardot Garcia), in which | works abounds :— 
there is a too powerful and unrelieved strain upon the| ‘The choruses must now be in some degree parti- 
soprano notes to be pleasing or effective. The air (Miss|cularized. We must picture to ourselves the stiff-necked 
Dolby) “Then shall ye know, &c.” was rendered in the and impulsive Hebrew nation, listening with closed ears— 
most correct taste and chastened expression. The audience} from the last tone of relenting kindness in the exquisite 
rose when a Hallelujah Chorus commenced its joyous} melody of the chorus, ‘ How shall I pardon thee for this,’ 
strain. This chorus, which is perhaps the most popular in|to the storm of indignant prophecy and its fulfilment, 
the work, bears evident marks of genius and originality :| which begins with ‘The Lord saith,’ and ends with the 
still it was far from being the best. We have already | Roman march upon the city. Then comes the reaction— 
referred to others more perfect in construction. There|the feeble wail of conscience-stricken despair in ‘O Lord, 
were, however, none better executed. It was repeated, | according to thy righteousness,’ and no grouping of plain- 
we believe, at the suggestion of the Lord Bishop. A very|tive voices ever told it more completely. The short 
simple strain (Garcia) ‘‘ And God shall wipe away,” was! arioso for an alto voice following upon it, is perhaps the 
also repeated. Its great beanty was the exquisite and! most original effort in the Oratorio, ‘Go not forth into 
intense feeling thrown into it by this all-heart-and-soul the field.’ The terror of the words is imparted with 
and most natural of singers. The psalm tune of Helmsley | singular success to the voice pait, and the effect of help- 
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| 
less dispersion to the accompaniment, thus shewing with | genius)—a long oratorio, difficult and original, has filled 
a dramatic subtlety, that is too true to nature to be called; St. Andrew’s Hall almost to overflowing! The audience 
artifice, how utterly inefficacious is the appeal. No, the sat for about five hours listening to the music, apparently 
fiat has gone forth, and prayer is quelled by the fury of! with the apathy of stones, except that the Lord Bishop 
‘the nation from afar.’ ‘Go ye up upon her walls and signalled occasionally for encores—many of the signals, 
destroy,’ is a chorus in which Mr Pierson’s close atten-| however, being unheeded—so wrapt was the orchestra in 
tion to verbal accent tells with extraordinary effect |The! its absorbing business. They rose as it were mechanically 
mode in which both words and music go straight, as it| at the commencement of the finest and most sacred 
were, to their object, almost depicts the fearful war-en-| choruses; but not so much as a single pair of hands were 
gines of the Romans as they accomplish their work of! betrayed into the mistake of applauding, until the last 
ruin. It terminates the first part most efliciently. And} chord of the finale chorus had wholly ceased to vibrate, 
now do we see Jerusalem sitting in sackcloth and ashes; | and then the fire so admirably reserved was delivered in a 
the haughty people are bowed down; but a nice discern-|volly. Acclamations resounded through the hall, ac- 
ment, of the finer shades of character brings in, in the companied by the orchestra with waving of hats and loud 
opening chorus of the second part, ‘A voice of wailing,’ | calls for Mr. Pierson. It was a delightful and an animated 
a melody tinged with plaintive beauty, as if literally the scene. After a considerable lapse of time, the composer 
dance were stopped, and yet there lingered a trace of, made his appearance in the orchestra, and at his request 
voluptuousness in the hearts of the stricken people. | Mr. Benedict briefly addressed the audience, ‘ thanking 

“After the fine tenor aria, ‘Oh that my head were} them for their kindness,” on behalf of Mr. Pierson and 
waters,’ and the arioso for the alto, ‘ The ways of Zion do| for himself, modestly expressing ‘‘a hope that a few un- 
mourn,’ occurs the really magnificent chorus, ‘O God! the | avoidable errors on the first performance of an arduous 
heathen are come into thine inheritance.’ The style of, work, only imperfectly rehearsed, would be forgiven, as 
the last two has changed—it is no longer the voice of the | he had done his utmost in order that the work of a young 
Lord speaking through the lips of his prophets, but that! composer, and that composer an Englishman, should be 
of his people who cry unto him, and the transition in heard to the best advantage.’ We will add that every 
character is perfect. The next, ‘Thus saith the Lord) member of the orchestra, from the conductor to the 
God,’ is one of the most vigorous. Here falls from Heaven | smallest boy in the chorus inclusively, did his duty; and 
the first ray of hope and comfort—‘Break forth into joy, | that all the grand effects were finely developed. 
sing together!’ This passage is depicted by the four! -_ 
vocal parts taking the intervals of the common chord, | THE BIRMINGHAM FESTIVAL. 
in succession upon the words ‘break forth,’ accompanied | ; f viene 
by one of those singular expansions of a group of notes | (From our own Correspondent. ) 
in the orchestra, to which we have already adverted,| Tuts great triennial Festival, which took place on the 
which has a marvellous effect in painting delighted sur- | 7th, 8th, 9th, and 10th, has proved triumphantly success- 
prise. Immediately after a bass recit. and air, to which | ful, both in a pecuniary and artistic point of view, The 
I cannot resist pointing attention, ‘Hear the word of the | perfection of the execution of the various elaborate com- 
Lord,’ and ‘He that scattered Israel,’ occur two choruses | positions presented, reflects the highest credit on Mr. 
which will perhaps give more pleasure of a quiet and | Costa, the indefatigable conductor, and honour on the 
lasting kind than any other—‘ Then shall the virgin re- | eminent array of vocalists and instrumentalists engaged in 
joice,’ and ‘ The eternal God is thy refuge,’ separated by | their interpretation. As our space is limited, we must 
the only duet that is introduced, ‘The sons of strangers.’ | content ourselves with a brief resumé of the performances, 
The first of these is upon a melody of an exceedingly giving first a list of the vocal and instrumental performers 
graceful character, and is equally gracefully instrumented. | engaged :—Madame Clara Novello, Madame Viardot 
The last takes a grander scope; the people have lifted| Garcia, Madame Castellan ; Madlles. Anna Zerr, Ber- 
up their hearts once more, and glorious is the burst of trandi; Misses Dolby, M. Williams; Mr. Sims Reeves, 
their joy. The harmony and modulation of this chorus Signori Tamberlik, Belletti, Polonini, Herr Formes, 
are comparatively massive and simple, and, fike some of Messrs. Lockey, Weiss, and T. Williams; M. Sainton, 
Handel’s brightest and best, its noble strains recur again | Signori Piatti, Bottesini, and Herr Kuhe, and an orchestra 
and again to the memory.” and chorus 500 in number. 

The same writer, in speaking of Mr. Pierson’s songs; _‘Tvrspay Mornixc.—The performance of Mendelssohn’s 
remarks —“ they sing themselves,” and mentions the | £/jak was undoubtedly the finest yet heard in this country ; 
following anecdote as an illustration, At one of the the choral and instrumental portions were both rendered 
private parties given in this city for the purpose of trying With astonishing precision and effect. The principals were 
portions of the Jerusalem, a desire was expressed that the equally up to the | mark. The intellectual styles of 
soprano air “Ho! ho! come forth,” should be gone|Madames Viardot Garcia and Clara Novello were finely 
through. After a pause of doubt as to who would attempt developed in the airs, ‘* Woe unto them, > and “ Hear ye, 
the performance of this very peculiar song, a little fellow Israel.” The tenor solos were divided between Messrs. 
who is educated for musical purposes, said very modestly Sims Reeves and Lockey, and the music of the Prophet 
to the composer— Sir, if you like, I think I could sing allotted to Herr Formes: Madame Castellan, in the duet, 
it if you would let me try it.” “Indeed!” was the re- ‘‘Give me my son,” sang with great purity of style. 
ply, “then I should like to hear it very much.” The air | Misses Dolby, M. Williams, and Mrs. Bull, assisted. 
was sung without failure of a note; all its fresh resonant)  WEpNEspay Mornine.— The novelties of the day were 
beauty came forth in the young voice, the effect upon the , the fragments from Mendelssohn’s unfinished oratorio, 
adult hearers was perfect. Thus the child had interpreted | Christus ; the motet, by the same composer, “ Ave Maria,” 
the man without effort, without preparation, and nothing | and Dr. Wesley’s anthem, “The Wilderness.” The first- 
could afford a more complete proof of the adaptation of named work displays all the peculiarities of its composer's 





music to its purpose. | genius: the chorus, * Daughter of Zion, weep,” is one of 
|his highest inspirations. In the Creation, which followed, 
From the Norfolk News. | Madame Novello’s vocalization was the theme of general 


Norwicn this day vindicated her claim to be considered, | admiration. ; 
after the metropolis, the most musical city in England. A} Tuurspay Morninc.—The execution of Handel’s 
long oratorio, written by a young composer, and that Messiah was a triumphant display, and the attendance was 
composer an Englishman little known, except out of his brilliant in the extreme. A novelty in the performance 
own country (for we export as well as import men of; Was the debit of Signor Tamberlik in the sacred school of 
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music: his fine upper chest-notes were displayed to great 
advantage in the air, “ Thou shalt break them,” and his 
reading throughout this composition evinced the true 
artist. 

Fray Mornina.—Handel’s Samson formed a splendid 
termination to the Festival. Several judicious additions 
have been made to the instrumental score by Mr. Costa, 
which are in strict accordance with the composer’s 
intentions. 

Of the evening concerts, we have only space to mention 
the chief points—namely, Beethoven’s Choral Symphony, 
admirably given; Mendelssohn's Walpurgis Night, and ex- 
tracts from his unfinished opera, Lorely, in which the com- 


poser has exhibited a fine dramatie genius ; and Mozart’s| 


Jupiter Symphony. 

The total receipts amount to the large sum of £11,392 
12s, 3d.; the Messiah, as usual, was the great attraction, 
the receipts being £2762 4s. 11d.; 
brought the sum of £2304 Os. 7d. 





THE HEREFORD FESTIVAL. 
(From our own Correspondent. ) 
Tue 129th meeting of the three choirs of Hereford, 
Gloucester, and Worcester, took place on the 14th, 15th, 


16th, and 17th, Mr. Townshend Smith being the con-} 
ductor, Mr. Amott the organist, and Mr. Done the pianist ; | 


Mr. H. Blagrove led an efficient orchestra. A numerous 
chorus was engaged. 

The Cathedral Service on the first day was not so well 
attended as could have been wished. ‘The musical fea- 
tures were the beautiful pieces, responses, and chant by 
Tallis; Mr. T. Smith’s chant for the Psalms; Handel’s 
Dettingen Te Deum, aud Gloria Patri; P. Humphrey’s 


Jubilate ; Mr. Townshend Smith’s anthem, “ Behold, God | 


is mighty,” after the third collect; Mendelssohn’s 95th 
Psalm, “* O come let us worship; ” and Dr. Croft’s chorus, 
‘Cry aloud and shout.” Mr. Townshend Smith’s anthem 
is written in the true spirit of a musician. The principals 
were, Mrs. Endersohn, Miss Williams, Messrs. Hobbs, 
H. Phillips, H. Baruby, and Sims Reeves, who filled Mr. 
Lockey’s place, that gentleman being indisposed. 

On Wednesday morning, the Creation was given with 
good effect, Madame Clara Novello, Mrs. Endersohn, 
Messrs. Sims Reeves, H. Phillips, and Herr Formes being 
the soloists. A sacred cantata, by Spohr, and a selection 
from Beethoven’s Mass in C, were likewise given. The 
Dead March in Saul was introduced as a token of respect 
to the memory of the Duke of Wellington. The solo 
from Judas Maccabeus, ‘‘ Sound an alarm,” was nobly sung 
by Mr. Sims Reeves. 

A somewhat fatiguing programme was presented on 
Thursday morning, consisting of Mendelssohn’s St. Paul, 
and Spohr’s masterpiece, The Last Judgment. The execu- 
tion was not so steady as could have been desired. 

Handel’s never-dying oratorio, The Messiah, on Friday 
morning, excellently interpreted, wound up the Festival. 

The three evening concerts comprised an interesting 
selection of music. The glees and madrigals were beau- 


tifully sung by the * Union,” Mrs. Endersohn, Miss) 


Williams, Messrs. Lockey, Hobbs, and H. Phillips. 

The total receipts amount to £708 10s. 10d.; but it is 
expected that it will ultimately be raised to about £850. 
Of course the stewards will have to supply a considerable 
amount. 








TAXES ON KNOWLEDGE. 

The direct Taxes* on this number of 

Musical Times . . «. © «© © «© «© 
Brought forward since January. . . 


£4 14 10 
53 0 4 


£57 15 2 

* See details in former numbers—but it must not be 

forgotten that this heavy Tax is on our humble three- 
half-penny periodical. 


the Elijah morning | 


| 


| TO CORRESPONDENTS. 


Correspondents should invariably send us their names and 
addresses, as we find it necessary occasionally to reply to 
their communications privately. 

Dr, Bexfield’s paper on ‘‘ Subharmonics” —a highly interesting 
discovery—will appear in our next publication. 

Mr. Dickson’s (Sheffield) defence of Handel is under con- 
sideration. 

A Constant Reader (Macclesfield).—J/ our correspondent 
will send his name, he will receive a reply by letter. 

H. G. is recommended to get “ Schneider's Complete Theoretical 
and Practical Organ School.” 

J. D. 8. T'.—It is a question with us if the support we should 
| receive would defray the cost of re-issuing our back num- 
| bers complete, with the Articles, Brief Chronicle, gc. At 
some future time the matter may be taken into consider- 
ation ; at present we certainly cannot promise our corres- 
| pondent a re-issue. 

| sci Sree 

| Lex.— Apply to the Professor of Music in the University of 

| Oxford or Cambridge. 

'Self-Learner.—All rules applicable to the progressions of 

| harmony are equally valid in inversion. 








| Brief Chronicle of the last Mlonth. 





Hackney Lrrerary snp Screntiric Instirurion.— 
A concert was given by this society on the 8th, which con- 
isisted of vocal and instrumental music; the performers 
l|were Mrs. Alexander Newton, the Misses Brougham ; 
| Messrs. Tedder, F’. Smith, Case, and W. and J. Youens. 
The room was fully attended. We are gratified to record 
the increasing attention paid by the managers of literary 
and scientific institutions, if not to the study of music as a 
| science, at least to the performance of it as a recreation. 
| Judging by the audience, it certainly appears a highly 

satistactory mode of entertaining the subscribers, for such 
concerts are invariably well attended. 








| Tue Canrersurny Harmonic Sociery held their first 
|meeting on Thursday, the 2nd, and commenced their 
| practice for the season, and will continue to meet every 
| Thursday evening. The Pieces selected to be produced 
|at the first concert are Beethoven’s ‘ Hallelujah to the 
Father,” Handel's Coronation Anthem, ‘‘ The king shall 
| rejoice ;” *O God, when thou appearest,” adapted to one 
|of Mozart’s motets, besides other selections from Handel, 
| Haydn, Mendelssohn, Pergolesi, &c. Conductor, Mr. C. 
| Lyon; leader, Mr. J. R. Beal. 

| Warron, Norro.k.—A vocal and instrumental concert 
| was given to the members and friends of the Mutual Im- 
| provement Society, in the above town, on Monday, Sep- 
jtember 13th. The vocal performances consisted of songs, 
iglees, and madrigals, chiefly selected from Novello and 
j Russell. The meeting was well attended, and gave 
general satisfaction. 





| SaLartes or Orcanists.—We have frequently ad- 
| verted, in another place, to the inadequacy of the remu- 
|neration of organists, a class of men who of necessity are 
well-educated musicians. Mr. John Bishop has just put 
forth a statement by which we find that his salary as 
organist of St. John’s, Cheltenham, has amounted to the 
exorbitant sum of twenty pounds a year, including tuning! 
and because latterly it had been a little augmented, the 
| minister of the church (the Rev. W. Spencer Phillips) has 
become alarmed, and reduced it to its original sum. Mr. 
Bishop has, therefore, properly placed his resignation in 
the hands of the rev. gentleman. The great demand 
upon our space for provincial news this month, compels us 
to merely state the fact; we may have an opportunity in 
{our next publication, to comment upon it. 
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SCOTTISH MUSIC. 


complete in One Volume, royal octavo, 


5 ier Songs of Scotland, without words. 
by J. T. Surenne, the Editor of the work. 

The volume is preceded by an Introductory Dissertation, 
written by Geo. Farquuar Granam, together with a Cata- | 
logue of all the Ancient Manuscripts, and of the Printed | 
Collections, containing Scottish Melodies. 

The work is also published in Eleven Sixpenny Numbers. | 
Each Number contains Twenty-five Airs. | 

Wood & Co., Edinburgh, Glasgow, and Aberdeen, Oliver) 
and Boyd; Novello, Dean-street; and Simpkin, Marshall, 
and Co., London. 

In the press, and will shortly be published, uniform with 

the above, 
A NEW EDITION OF THE DANCE MUSIC OF 


SCOTLAND. 


tr, Mainzer’s Musical Works.— 
Revised Edition, prices reduced. 

Singing for the Million, Part I. 

” Part II. (abridged) 


” 
Musical Grammar, complete 





in cloth 


” ” 
Choruses in three parts 
Ditto, the 36 complete, in cloth 
Each Chorus separate, at per doz. 
Music and Education, in cloth 
Pianoforte Guide, reprinted with English Text and 

Fingering 
Standard Psalmody of 
Gaelic Psalmody - 
** Ruth and Naomi,” ‘*Cameronian Widow's Lament,” 

“¢ How beautiful,” ** Farewell Scotia,” and all the 

pieces originally published in Mainzer’s Musical Times, 


at per doz. 
Novello; Sim 
Hime, & Co., Manchester. 
yweees for Four Voices, both Single 
and Double, by the Church Composers of the 17th, 18th, 
and r9othcenturies, with Organ Accompaniment by W. T. Best. 
Large Quarto, with border, price 8s. 
Kystty Chorales, selected and newly) 
Harmonized for Four Voices, with Organ Accompaniment 
by W. T. Best. Price ros. 6d. 
Second Edition enlarged. 
| rrangements from the Scores of the 
Great Masters, for the Organ, by W. T. Besr. 
Price 15§s., or in Eight Numbers at 3s. each. 
London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 





Scotland 


- I 


pkin, Marshall, & Co. ; London. 
Menzies, Edinburgh. 





| 
| 
Just published, price Seven Shillings, elegantly bound in cloth, | 


The Airs have all been re-arranged for the pianoforte | 





And at 389, Broadway, New York. 





CHURCH MUSIC,—To be published early in December. | 


Momizs and Evening Services, for 4! 
Voices, with an Accompaniment for the Organ, ' 
composed and dedicated by permission to Mrs. Wood, the | 
celebrated Vocalist, by Tuomas Bravery, Ossett. 
Contents :— 
Te Deum Laudamus, in F. 
Jubilate Deo, in F. 
Magnificat and Nunc dimittis, in B flat. 
” ” in G 
Cantate and Deus misereatur, in A. 
Price, to Subscribers, ros, 6d. ; Non-Subscribers, 12s. 6d. 
*,* Subscribers’ names will be received until the 18th 
November, by the Author, Ossett, near Wakefield; and 
J. A. Novello, 69, Dean-street, Soho, and 24, Poultry. 





| ; ‘ . F 
_ Directorium Chori Anglicanum, 


Third Edition, price 1s., in cloth 1s. 6d.—* The most 
complete Choral Service book that has yet appeared.” Dedicated 
by permission to the Lord Bishop of Manchester. For highly 
favourable reviews see ‘¢ Christian Remembraticer,”’ *¢ Theo- 
logian,” “ Parish Choir,” &c. &c. London: J. A. Novello, 

A few copies of the quarto edition, price 15s.; stillon hand. 


In Three Books, at 2s. 6d. each. 


|| faneresrnaes Sacred Songs without 
words, selected from his great Choral Works, and adapted 
for the Pianoforte by Cuartes SaraMAN, Hon. Mem. of the 
Academy of St. Cecilia at Rome. 

No. Contents of Book I. 

Chorus...How lovely are the messengers (St. Paul) 
Aria...Be thou faithful unto death do. 
Chorus...Stone him to death 
Aria...But the Lord is mindful 
Aria... will sing of Thy great mercies 
Happy and blest are they 

Contents of Book II. 
Chorus...As the hart pants 
Aria... Jerusalem, thou that killest the prophets (St. Paul) 
Aria & Chorus...Excita Domine (Three Motetts, No. 1, 
To God on high (St. Paul) [Op. 39) 
Aria...For my soul thirsteth for God (42nd Psalm) 
Aria & Chorus...For I had gone forth (do.) 

Contents of Book III. 
Aria,..He counteth all your sorrows (Lobgesang) 
Duet...My song shall be always of thy mercy (do.) 
Trio,..Beati omnes (Three Motetts, No. 2, Op. 39) 
Duet...In His hands are all the corners (g5th Psalm) 
Duet & Chorus...I waited for the Lord (Lobgesang) 
Aria...Consume them all (St. Paul). 


I 
2 
3 
4 
5 
6 


Just published (at the request of the Yorkshire Architectural 
Society), 8vo., in a neat cover, with 13 Illustrative Plans, 
price 1s. 6d., or by post on receipt of 24 stamps. 

me and Organs: their proper position 

in Churches, By Wirtram Spark, Organist and Choir 

Master, Leeds. 

“The subject of Mr. Spark’s brochure has been unaccountably 
neglected in this country. Important, as it evidently is, to secure 
a proper position for choirs and organs in our ecclesiastical buildings, 
there is, it appears, no work extant on the subject in the English 
language to which the inquirer may refer for suggestion and guid- 
ance. The lecture under notice, originally delivered before the 
Yorkshire Architectural Society, and now published by Mr. Spark 
in a separate form at the request of several members of that society, 
is a useful attempt to supply this desideratum. Clearly and con- 
cisely written, it furnishes, in a compact form, a great deal of useful 
information and many practical suggestions on the subject to which 
it relates. The remarks of the author are, in many cases, illus- 
trated by diagrams.”—Leeds Times, Sep. 3, 1852. 


Also, by the same Author, 8vo., in a neat cover, with 
Appendix containing specimens of Church Music, price 1s., 
or by post on receipt of 18 stamps, 


Lecture on Church Music; _ lately 


delivered at Leeds, 

‘‘This pamphlet contains the views of a sensible musician on the 
musical services of the Church of England, aed is worthy of 
perusal by every churchman who justly estimates the influence of 
music in deepening the impressiveness of public worship, &c.”— 
Morning Advertiser, 

‘“We commend this pamphlet to all who desire to acquire sound 
and judicious views on Church Music.”—Eweter Flying Post. 


London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry ; 
(also 389, Broadway, New York 5) 
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